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THURSDAY, OCTOBER 21, 1841. 


Tue yellow leaves hang flickering on the tree, or gambol before the wind like 
golden snow-flakes in the sunshine—the sky seems loth to spread its regal 
vestment; and the “ample blue” is contracted by folds of ermine clouds—the 
hills, like sluggards, doff not their misty nightcaps until long past morning—the 
hedge-rows throw off their summer green doublets in thorny defiance of the 
burly north, and every gentle blade of grass keeps on its frost-velvet shaw] till 
noon—we ramble no longer hither and thither, nor loiter conversationally on the 
stiles and by the brooks, but pursue our walks perseveringly along. prescribed 
paths and lanes; for the sun is bright, not warm, there are few or no field-flowers 
to repay a wading through the verdure, the underwood is briery and unyielding, 
the ditches are unfordable, and Dame Nature’s capacious country-mansion is 
somewhat like our own humble homestead, when the notable housewife, on that 
most domestically irksome, though necessary visitation, “a cleaning day,” either 
induces her good man into the pipe and newspaper quietude of the tavern, or 
fairly islands him amidst damp floors, turned-up carpets and unusable utilities—if 
we are on the mountain, we turn instinctively towards the now perceptible halo 
of the far-off town, and every cottage chimney sends up a beckoning finger to 
remind us of home—if we are at the sea-side, the waves like schoolboys grow 
daily more rude and noisy, and seem to take delight in hunting us from their 
playground and its precincts. The brick forests are therefore our inevitable 
refuge—we wander along their highways and byeways, not considering them by 
many degrees so stonyhearted as when prisoned upon their pavements in summer- 
time—we begin to fancy there is something picturesque in the gold-laced cape 
and cocked hat of the parish beadle, as well as in the kerchiefed head, and white 
shirt sleeves of the reaper—we are gradually induced into the suspicion that 
parlours can be snug, and drawing-rooms may be made bright and cheerful—we 
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become proselytes to a reviving faith in street lights, whether bude or gas—we 
recant our heterodoxy against coal-fires and chimney-corners—we are once more 
“of the faithful,” carpet pilgrims and arm-chair devotees—and we cluster and 
hurry about our urban hives, like bees laden with health-honey for a wintry store 
and recreation. 

How the coming long evenings are to be turned to account—how the bleak and 
stormy winds are to be harmonized—how the damp, raw, foggy, frosty, snowy, 
and icy out-of-doors is to be kept there, and its insinuating discomforts made 
genial—these are stern questions for discussion; and the Reader, who has 
tolerated his gossiping editorial acquaintance so long, will scarcely require to be 
re-told his recipe—a general cultivation and pursuit of music, whose breath can 
thaw, whose light can cheer, whose glow can warm, whose power can subdue all 
opponents, whose magic can anneal dissimilar ranks, and sects, and parties, whose 
presence is a constant fair-weather atmosphere, whose sovereignty is like the 
empire of the stars—ever bright, peaceful, and true. 

Closeted in our editorial nook, whence we look out, as from an observatory, 
upon the wide musical world, and turn inwards, as to the table of a Camera- 
obscura, to gaze upon and watch the narrower world around us—we observe with 
salient hopes the musical stir everywhere; we listen to the tuning-up of strings 
and pipes, the hemmings and voice clearings, and the bustling congregation of the 
old substantial musical establishments of the Metropolis, and its full-grown sister 
cities—we extend our eye and ear telescope to remoter and minuter institutions— 
we catch the first echo of many a rural musical gathering, of which, if we have 
not been entirely the parent, we are pleased and flattered by numerous friendly 
assurances that we have contributed to their establishment—to all of these we look 
hopefully and earnestly, trusting to their individual endeavours, and their general 
influence, for the working out of our infallible winter's antidote, and for the diffu- 
sion of moral and social happiness amongst themselves, around them, and every- 
where. The birds have deserted their orchestres and their choirs, the streams no 
longer warble, for their placid hour is gone, the summer breezes have sung them- 
selves hoarse—but nature is still to be worshipped and glorified, and the manly 
voice and the sweet breath of woman are blent most happily and holily when 
emulating her own harmonious concert, and creating for themselves and others a 
genial summer in the midst of storms. C. 





FUNERAL OF BEETHOVEN. 
Translated from the German of Seyfried. 


As the friends and admirers of Beethoven had, by a large distribution of invi- 
tation cards, been made generally acquainted that his solemn public interment 
would take place on the afternoon of March 3, 1827, a vast multitude, spectators 
as well as mourners, collected in and before the dwelling of the deceased, 
Schwartzpanier Haus, on the glacis by the Scotch Gate. 

At three o'clock the corpse was brought out ; eight singers of the Opera House, 
aE 3 Schuster, Cramolini, A. Maller, Hoffmann, Bu precht, Borschitzky, 
and A. Wranitzky, having offered to carry it on their indies. After the 
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riest had pronounced a few prayers, the singers performed a grave Corale of 
. A. Weber, and the whole procession moved forward in the following order : 

1. The cross-bearer. 2. Four trombone players, the brothers Bock, Waidl, 
and Tuschky. 3. The master of the choir, uM. Assmayer, and under his direction, 
4. A choir of singers; M. Tietze, Schnitzer, Gross, Sikora, Friihwald, Geissler, 
Rathmeyer, Kokrement, Fuchs, Nejebse, Ziegler, Perschl, Leidl, Weinkopf, 
Pfeiffer, and Seipelt, which, alternately with the trombone quartett, performed the 
Miserere. This walking orchestra was immediately followed by, 5. The high 

riest. 6. The coffin, borne by the above-mentioned opera-singers, and attended 

y the chapel-masters, Eybler, Hummel, Seyfried, and Kreutzer, on the right, 
and Weigl, Gyrowetz, Gausbacher, and Wiirfel, upon the left, as pall-bearers. 
On both sides, from the beginning of the procession to the coffin, were the toféh- 
bearers, thirty-six in number, consisting of poets, authors, composers, and 
musicians ; among whom were M. Auschutz, Bernard, Bohm, Castelli, Carl 
Czerny, Signor David, Grillparzer, &c. &c., the whole in full mourning; with 
white roses and bunches of Fiies fastened to the crape on their arms. Next 
followed Beethoven’s brother, (the last friend of his youth, and his executor,) the 
pupils of the Conservatorio, and the scholars of capell-meister Drechsler, the 
pais cr teacher of St. Ann’s; the whole deeply lamenting the loss which 
rausic had sustained. 

In the church, during the blessing, the choir sang the Libera me, Domine, de 
morte eterna, originally composed by Seyfried, with orchestral accompaniments, 
now, however, arranged merely as a vocal chorus. The corpse was from hence 
carried in a hearse to the cemetery of Wihringe, followed by many carriages. 

At the cemetery, M. Auschutz, the actor, surrounded by a circle of mourners, 
recited a discourse to the memory of the deportes written by Grillparzer, Baron 
von Schlecta, and M. Castelli, ra short but eloquent poems to the sorrowing multi- 
tude ; and before the grave was closed, M. Haslinger put into the hands of Hummel, 
who was standing near him, three wreaths of laurel, which were sunk upon the 
coffin. The mourners waited until the earth was smoothed over Beethoven. 





NATIVE AND FOREIGN VOCALISTS. 


Tue following remarks are from the Durham Advertiser—they were drawn 
forth by the comparative non-success of an excellent concert given by a highly 
talented Professor of that town, and are worthy to be recorded, as a proof that the 
good cause is making its way through the country ; and that, however the baneful 
effects of a pernicious example may be felt for awhile, the Native Profession have 
a giant champion in the sounder portion of the press, who vigorously fight 
the peaceful battle, and, with “ justice” for her waltipend, will eventually win the 
victory for British Art :— 

ee We regret this non-success, principally because it adds one more to the 
already too numerous. proofs of the disposition which prevails in the present day, 
to withhold from English Musicians that countenance and support which is so 
profusely lavished on Foreigners. Let it not be supposed that we would advocate 
the encouragement of native, to the utter exclusion of foreign talent. All that 
we wish is a fair hearing for English professors. We are led to these remarks 
by a consideration of the results of the Concerts which have been given during 
the past week, here and in Newcastle. Whilst the receipts of the latter are said 
to have exceeded 500/., those of the former only amounted to between 30/. and 40/. ; 
and many families from the immediate neighbourhood of Durham wére at the 
trouble and expense of travelling not less than thirty miles to hear the foreigners 
at Newcastle—who did not venture one-sixtieth part of the distance to hear the 
English Vocalists whom our townsman had engaged for his Concert. We trust, 
however, that this absurd and discreditable fash 
undue a degree of patronage and support, will, ere long, pass away. And we feel 
convinced that not many opportunities, such as that afforded by Mr. Lingard on 
Friday last, of hearing the performances of English musicians, would be — 
to restore a more healthful state of musical feeling in this city and neighbour - 
s 2 


ion of ‘giving to foreigners so. 
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CORRESPONDENCE. 


MUSICAL ANTIQUARIAN SOCIETY. 
To the Editor of the Musica, WorLp. 


Srr,—In the “ Mustca Worip” of Septemher 23, to which “ Scrutator” refers, 
it is distinctly stated that Orlando Gibbons’ Madrigals and Motets will be the “ fourth 
and final publication of the first year.” I cannot conceive how he can misunderstand 
words so plain. He also states that the members have only received two hundred 
and twenty pages, “including the introductory matter, &c.” There are thirty-two 
pages of music in Byrd’s Mass, one hundred and thirty-one in Wilbye’s Madrigals, 
fifty-seven in Purcell’s opera of Dido and Aineas, making two hundred and twenty 
pages, without including one page of letter-press, nor even the title-pages to one of the 
works, Your obedient servant, A MEMBER. 


October 20, 1841. 


[We are happy in having given opportunity for the above explanation, and are 
persuaded every subscriber, “ Scrutator ” included, will eventually be more than 
satisfied by the report of the council, and the result of their meritorious labours. 
rs . W.] 


MR. F. AND MR. G. HORNCASTLE. 
To the Editor of the Musica Wortp, 


Srr,—I have seen an announcement in your last Number to the following effect,— 
that a particular piece was postponed at Covent Garden Theatre in consequence of 
the indisposition of Mr. Horncastle. The person here alluded to is Mr. George Horn- 
castle, who formerly travelled under the name of Henry. He, and another relative of 
mine, now in America, having found I was established in London, dropped this travel- 
ling name and took their own again, thinking to be mistaken for me, in private con- 


cert engagements 
* * * * 


This is, of course, a perpetual annoyance to me, my walk in the musical profession being 
rivate. As now I am determined publicly to disclaim all connexion with these two 
individuals, you will much oblige me by inserting this letter. I am, Sir, your obedient 

servant, Freperick Wit11AM HorncastTLe. 
(Gentleman of her Majesty’s Chapels Royal.) 


[We omit a passage of the above letter, which we are persuaded Mr. H. 
has inadvertently inserted, and which, without serving him, might tend to the 
injury of others. We trust,Mr. H. will recognise our motive to be just, and 
in keeping with the general spirit of our journal—Ep. M. W.] 





REVIEW. 


(Erratum.—In our Review last week, ‘ Busse’s Modern Singing Master” should have 
been mentioned as the publication of J. J. Ewer and Co.] 


Echo of the Opera. No. 20. Overture to Chevy Chace. G. A. Macfarren; as 
. a duet for the pianoforte. Wessel and Stapleton. 


The overtures to the “ Merchant of Venice” and “ Romeo and Juliet” by this 
composer, have gained him a reputation as a dramatic musician of the first 
class. The present effort, though less poetical in its nature than the “Romeo,” 
is decidedly a more complete work, and, if we except the overture to.“'The 
Devil’s Opera,” is, taken as a whole, the most satisfactory of Mr. Macfarren’s 
attempts in this line of composition. The admirable old legendary. ballad. of 
“Chevy Chace” we have always thought a famous subject for an imaginative 
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musician to exercise his fancy upon. Mr. Macfarren, we are bound to say, has 
done it ample justice—nothing could more vividly depict the stirring incidents 
of the well-known tale than this exceedingly talented production. Biviaige, if 
we are to be super-particular in our character of critics, a slight touch of antiquity 
would have struck us as more genial with the subject ;.but what we have before 
us is so excellent of its kind, that we are loth to find any excuse for censure. 
The overture (which is in D major) opens with’ a spirited phrase @ la chasse, 
leading to a slow movement, consisting of the old air originally written by Heaven 
knows whom, (doubtless Mr. Chappe 1 can inform us, and if he will we shall feel 
obliged,) to the ballad of “ Chevy Chace,” and harmonized in a pure and tasteful 
manner. This conducts us to the Allegro or principal movement of the overture, 
the first subject of which is the same as at the commencement. The whole of this 
is in the highest degree animated and effective. The second motivo is the old 

ballad of “ Chevy Chace” repeated in quick time and with different harmony, 

introduced in splendid style, and followed by an undulating phrase of great 
beauty. The original subject of course recurs again ; the ballad is reiterated in 
the key of the tonic—and the whole concludes with a dashing and energetic coda. 
The effect of this overture in the orchestra, if instrumented with the composer’s 

usual skill, must be superb; as a pianoforte duet, it is brilliant in the extreme; 

and as a composition, instrumental effect left out of the question, it does infinite 

credit to Mr. farren, and adds another laurel to his already overcharged brow. 

We feel quite assured that the enterprising publishers, to whom much credit is 

due for bringing forward such classical and i shag works, will be well repaid 
by the public and the profession for their labour and expense, and can only 

assure them, and all other publishers who choose to follow so praiseworthy an 

example, that our support will never be wanting to aid them in their endeavours 

to raise good music in the estimation of the multitude, who, if at — ignorant, 

can be taught music as well as politics, but can only be taught by the unlimited 

diffusion of compositions of sterling merit. 





Classical Practice. No. 6. Edited by W. Sterndale Bennett. Sonata in 
B minor ; from Op. 40. Clementi. Coventry and Hollier. 


We are pleased to observe the progress of this very interesting and highly 
useful compilation. The name of Mr. Sterndale Bennett is a guarantee for 
excellence, and in no one instance has that guarantee been broken. The sonata 
in B minor of Clementi is such a work as amply justifies the opinion of Beethoven, 
who pronounced Clementi the first of pianoforte composers. In an age when 
Dussek, Steibelt, and Woelfl, deluged the musical world with noble sonatas and 
concertos, Clementi stood unexcelled if not unrivalled. Two of the finest works 
of Dussek, (namely, Three Sonatas, Op. 35, and “ The Farewell,” sonata, Op. 44),* 
were dedicated to Clementi as a mark of esteem from one great artist to another. 
But had we never heard of his name, the present sonata would have stamped him 
in our minds as a composer of the very highest excellence. We are ashamed to 
say that our acquaintance with his works is limited ; and that we are, highly as 
we esteemed Clementi, really surprised by the sonata now presented to us by 
Mr. Sterndale Bennett, which we consider to be unsurpassed by almost any sonata 
we know. Its predominant character is fiery and energetic; it has but little of 
the amiable, but this is not missed ; it opens with a short introduction in B minor 
(which might easily be taken for Mendelssohn) leading to a splendid Allegro in 
the same key. Then follow another brief slow movement, and a presto Jinale, 
both in B minor; the sameness of key (four movements being in B minor) 
producing no sameness of effect. Every page of this sonata teems with beauties ; 


* Will it be believed, that at the sale of Clementi’s catalogue, the first of these noble works found 
no purchaser, and the plates were melted!!! Mr. Chappell, however, set a praiseworthy example, 
by purchasing ‘‘The Farewell’? Sonata, together with the fine Concerto in G@ minor, and the “ Elegy 
on the Death of Prince Ferdinand,’”’ which, we believe, are now published by him. Mr. Sterndale 
Bennett has published the last of the three Sonatas, op. 35, in C minor (dedicated to Clementi), in 
his ** Classical Practice,’”? and he would do well to publish the other two in G and B flat, which are 
equally good and equally useful. 
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we should be at a loss to choose amongst them for a preference, but recommend 
all our readers, who love music for itself, to purchase the work—they will, we are 
convinced, thank us for the recommendation. 


THE MUSICAL WORLD. 





“ The Royal Union.” Quadrilles on English and Irish Airs. Jullien. 
Wessel and Stapleton. 


From Clementi and Macfarren to Jullien is a startling leap, and we shall con- 
sider ourselves favoured by Providence if we do not break our necks. “ The 
Royal Union” has most of the qualities requisite for comfortable dancing ; good 
tunes can hardly be spoiled even by the modern quadrille-mongers ; and these 
being really good tunes, M. Jullien, with all his crudities and rench wn-har- 
monies, has found it impracticable to denude them of their native freshness. We 
object, however, to the fifths and octaves in the last quadrille, which are not 
hidden, whatever M. Jullien may imagine, and we recommend Messrs. Wessel 
and Stapleton to cut them out in the next edition. This will by no means interfere 
with the sale of the work, which we understand to be enormous, beating the 
“Trish Quadrilles,” by the same “Concoctor,” out of the field. Oh! public 
taste !—oh ! public imbecility ! 

“ Utrum horum mavis accipe ?”” 





MUSICAL INTELLIGENCE. 
fPletropolitan. 


THEATRE ROYAL COVENT GARDEN. 


On Monday we at last had an opportunity of hearing the two new vocalists at 
Covent Garden, Messrs G. Horncastle and Clement ite, in the opera of “ Fra 
Diavolo.” Mr. G. Horncastle is evidently an old stager, and perhaps, on the whole, 
he is the best “ Lord Allcash” we recollect. His voice is not powerful, but he 
knows how to make the best use of it, and apart from a little too much what is tech- 
nically called “ gagging,” we can find no fault with his performance. Mr. Clement 
White, whose provincial reputation had led us to expect much, did not disappoint 
us ; his voice is powerful and of a rich quality, though of a limited range. His 
enunciation is perfectly distinct, and his performance altogether was so effective as, 
for the first time, to make “ Lorenzo” a prominent part. ‘These two very promising 
recruits will be found extremely valuable in the musical corps of this establish- 
ment. The rest of the opera—Miss Rainsforth’s “ Zerlina” excepted—was but 
inefficiently performed, Mr. Harrison’s “ Fra Diavolo” being anything but a 
commendable performance. 

PROMENADE CONCERTS AT THE ENGLISH OPERA HOUSE. 


The capital band of this establishment, which, bating a slight tendency to brass 
preponderation, is fully efficient in all it undertakes, has attracted very considerable 
audiences during the week, including a fair proportion of the unfashionable 
“ Fashionables” now in town; and what is better, has pleased all so attracted. 
M. Musard, who was indisposed during the latter evenings of last week, resumed 
his baton on Monday, and wielded it with his customary tact and dis- 
cretion. The solos of M. Baumann, and others, have been extremely well 
received, as they deserved to be; and the quadrille variations, by M. Laurent, 
jun., M. Collinet, Mr. Lazarus, Herr Muller, and M. Prospere, have been 
executed in a style which the most fastidious musician might commend, and the 
most erratic dancer would obey as a spell. We look earnestly for the production 
of a little more of the intrinsic, which may give a sterling character to the polished 
and sprightly material of these clever concerts ; but while we have had but little 
of Mozart, a fragment of Beethoven, nothing of Haydn, nothing of Mendelssohn 
or Spohr, and not even a dream of anything British, M. Laurent must excuse us 
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if we jog his memory on the comparative merits of champagne and soda water, of 
candlelight and sunshine. 

It is whispered that Herr Labitzky, the celebrated Waltzist, will succeed 
M. Musard as conductor of the Promenade Concerts. 


TESTIMONIAL TO MR. JOHN HULLAH. 


A tens numerous meeting took place at Exeter Hall, on Thursday last, when 
Lord arncliffe, the president of the Education Committee, took the chair, and 
was supported by several of the nobility, clergy, and other influential persons. 
The object of this interesting assembly was to exhibit the improvement of some 
three or four hundred schoolmasters and mistresses, from all parts of the kingdom, 
who have been instructed by Mr. Hullah, in his simple and practical method of 
vocal tuition, with a view to its being imparted to the children of the several 
public schools throughout the country. This experimental Normal class executed 
a number of well-arranged pieces, of one, two, three, and four parts, without 
accompaniment, and in such perfect tune, time, and musical expression, as to give 
the most lively satisfaction to all present, and to establish beyond doubt the merits 
and practicability of the system. 

In the course of the evening a Mr. Cuthbertson, one of the pupils, addressed 
Mr. Hullah on behalf of himself and fellow students, and placed a very handsome 
salver in the hands of the noble chairman, to be presented by him as a token of 
their gratitude for the able services of their musical preceptor. Lord Wharncliffe 
conveyed this flattering testimonial to Mr. Hullah with some very appropriate 
congratulatory remarks, and assured the meeting that the Normal school of singing, 
and the general propagation of the study of music amongst the people, would meet 
with every possible encouragement from the committee over which he — 

Mr. Hullah, and his class, are equally honoured by the ceremonial of Thursday 
evening, and every true music-lover will partake their triumph as a late, but 
welcome indication of better days, for the Art amongst us. 


MR. RIMBAULT’S LECTURE AT THE WESTERN INSTITUTION, LEICESTER SQUARE. 


On Monday evening Mr. E. F. Rimbault delivered a lecture on the state of 
music in England from the Restoration to the death of Purcell to a numerous 
audience, who frequently interrupted the proceedings by unanimous and well- 
merited applause. As a piece of musical history, concerning a most interesting 

riod of the Art in this country—its regeneration and second dawning—this 
ecture was entitled to very high commendation, as exhibiting very great and 
careful research, abounding with curious anecdotes, and giving the most satisfac- 
tory authorities in the performance of the several examples themselves. 

Mr. Rirobault’s delivery has much improved since his former lecture at this 
institution—the embarrassment of a debut having subsided, he has attained that 
happy desideratum of the lecturer, the art of clearly unfolding his meaning ; and 
the matter of his discourse possessed so many points of interest and variety, as at 
once to fix and reward the attention of his hearers. Mr. R—— was assisted b 
several professional friends, who gave a number of specimens of old English 
melodies and choruses with great effect, commencing with a recitative and 
chorus from Matthew Locke’s “ Psyche,” and concluding with Purcell’s stalwart 
national chorus—“ Britons, strike home.” There was also a selection from Pur- 
cell’s “ Dido and Eneas,” an opera written by him for a private performance in 
Leicester Fields, probably on or near the site of the present lecture room, and 
which has been recently first published by the Musical Antiquarian Society. 
There are passages in this extraordinary work which are alone sufficient to rank 
their composer amongst the highest geniuses of his art. 

We trust Mr. Rimbault will frequently repeat this most agreeable and grati- 
fying lecture. 

SACRED HARMONIC SOCIETY, EXETER HALL. 


The first performance for the season, of this society. took place last night, and 
the room was, as usual, crammed to suffocation. e selection was good, if not 
t. Haydn’s third service in D began the evening, and was admirably ren- 
ered by both band and singers ; this is by no means the best of Haydn’s services, 
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though it is dignified with the name of “ The Imperial,” having been, composed 
for the coronation of the Emperor. The Kyrie Bleison in D minor is beautiful, 
and the Qui tollis in B flat has some fine points, but the remainder of the service 
is anything but interesting. 

The service was followed by Spohr’s “ Last Judgment,” a work which, though 
entirely differing from the conventional style of sacred music, possesses so many 
peculiar beauties of its own as to command and fix the attention of the audience, 
whenever such audience possesses sufficient musical discernment to appreciate the 
truly beautiful without regard to styles or prejudices. The whole oratorio is 
characterized by the manner of its author, but is written with more boldness and 
breadth, both of harmony and instrumentation, than are most of his works; it is 
on this account better calculated for effect, in multitudinous performance, than 
any other choral work by Spohr with which we are a ; and on the whole 
we never heard better justice done to the grandeur of the more powerful choruses, 
or the delicacy of the more melodious an eful ones, than on this occasion. 
We have only to suggest that the opening chorus, “ Praise his awful name,” was 

iven considerably too slow—a fault made conspicuous by the great length of 

e solos that intersperse it, and which, at the time they were last night performed, 
render the whole monotonous and heavy. ‘The terrific confliction of the sublime 
chorus, “ Destroyed is Babylon,” was much ee ma unsteadiness at the com- 
mencement ; on the other cok the grand chorus, “If with your whole hearts,” 
was sung with an unanimity and precision that gave to this vast choir the effect of 
amighty individual—it was like the voice of Divinity appealing to the world in 
thunder. The beautiful little gem, “ Holy, holy,” was exquisitely performed and 
deservedly encored; the quartett and chorus, “ Blessed are the departed,” by 
Misses Birch and Duity, Seam Hobbs and H. Phillips, was the perfection of 
singing and accompaniment. Mr. Surman certainly improves in his conception 
of the music and his command of the orchestre under his direction ; but we still 
feel that at performances of so great national importance as are those of this society, 
the presidency of a man of the highest degree of professional talent and eminence 
is demanded. The effect of the whole performance was greatly injured by the in- 
judicious and unmusicianly use of the organ during the whole evening. 





Probincial. 


*,* This department of the ‘‘ Musicai Wor.p”’ is compiled and abridged from the provincial pres: 
and from the letters of our country correspondents. We are, therefore, not ib] 
for any matter or opinion it may contain.—Ep. M. W. 





MAIDENHEAD. 


Mr. Venua gave a morning concert here on Wednesday, (the 13th inst.,) which was 
well attended by many of the. nobility and gentry of the town and neighbourhood. 
The principal performers were Miss Birch, Miss Dolby, Mr. John Parry, Herr Koenig, 
Mr. C, Blagrove, Mr. R. Blagrove, and Mr. F. Venua—all of whom received and 
merited the most distinguished applause. 


LIVERPOOL. 


The building lately erected by Mr. Laidlaw, for the exhibition of his panorama, has 
been entirely remodelled, the interior has been tastefully fitted up, and handsomely 
decorated as a concert room, under the name of “ The Portico.” A small stage has 
been erected at one end, and the building is now the most elegant and comfortable 
concert room in the town, its central position also being highly favourable for the 
purpose to which it is adapted. On Monday evening, (the 11th inst.,) the first of a 
series of classical concerts was given, on the occasion of the opening of this beautiful 
room, and the audience was numerous and highly respectable. The prinvipal vocalists 
were Mrs. Armstrong, Miss Stott, Mr. Armstrong, Mr. J. Hornby, Mr. Case, and Mr. 
Stott,who gave great satisfaction, several of the pieces having met with unanimous en- 
cores. The establishment of these concerts being a laudable attempt to provide for the 
middle and upper classes of society an entertainment of vocal music, by the leading 
singers of the town, they are well worthy the patronage of the public, especially as the 
rates of admission are as low as is at all compatible with the necessary heavy outlay:in 
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preparing so elegant and comfortable a building, and providing the first-rate talent of 
the town. As a means, too, of fostering native genius, and popularizing vocal music, 
they ought to be hailed by the public with satisfaction. 

_ THEATRE Royat.—Bellini’s opera of “ Norma,” which was produced for the first 
time in Liverpool on Friday evening last, for Mr. Wood’s benefit, when, we are happy 
to say, there was a full house, has been Sopot three times during the past week— 
on Monday, Tuesday, and Thursday. It has been got up with great care, and the 
scenery was entirely new for the occasion. Mrs. Wood, as Norma, played and sang 
throughout in the most splendid style. Her second act was grand, and, in the duo 
with Poole, was deservedly encored. Her finale, also, was rich in the extreme. 
Miss Poole acted very charmingly, as Elberta, and sang the music allotted to her with 
considerable skill and sweetness. Mr. Wood played Claudian well; and, though 
suffering from great hoarseness, his singing was much admired throughout. r. 
Giubilei gave importance to the character of Orveso, the head of the Druids. The 
choruses were well given, especially the opening, and the finale, “ Light the atoning 
fire.” On Wednesday, the favourite opera of “ Fra Diavolo” was repeated with the 
greatest success. The performance of Mrs. Wood, as Zerlina, and of Mr. Wood, as 
the brave, daring, and fearless Fra Diavolo, is unapproachable. Mr. W. was loudly 
encored in his serenade in the second act, and Mrs. Wood deserved the same compli- 
ment in her splendid song of “ On yonder rock reclining.” Mr. Giubilei, as Beppo, 
acted with great humour. Giacomo, in the hands of Mr. Brough, was a first-rate cha- 
racter; he dressed, looked, and acted the bold robber to the life. Miss Poole played 
Lady Alleash with great archness and spirit, and Mr. Eaton went through the part of 
Lord Allcash in a very respectable manner. 


WORCESTER. 


The first Atheneum concert for the season was given on Monday evening, (the 
11th inst.,) but was not so well attended as usual, owing to a large meeting in the 
neighbourhood. The veteran leader, Mr. D’Egville, was again at his post, and brought 
his accustomed skill and good humour to bear upon the performances. The selections 
were from Corelli, Auber, Romberg, De Beriot, and Herold—they were given with 
spirit and accurately timed. Mr. L. D’Egville’s solo, from De Beriot, on the violin, 
was executed almost faultlessly, and warmly applauded by the audience. It is to be 
hoped these agreeable soirées will be well patronized in the approaching winter. 


STAMFORD. 


The concert of the musical class of the Stamford Institution, on Tuesday evening, 
(the 12th inst.,) went off with great éclat, The Assembly rooms were positively 
crammed: about one thousand persons were present. The performances afforded a 
very creditable display of the amateur musical talent of the town, and met with much 
approbation from the numerous audience. Several songs were encored. 


BATH. 


Tue New Harmonic Soctety held its first meeting of the season on Friday evening, 
in its private concert-room at the Assembly-rooms. Most of the Bath leading profes- 
sional vocalists were } ape. besides many amateurs well known for their advancement 
in musical science. The evening passed off in a manner leaving nothing to be wished 
by the warmest friends of the society. A succession of madrigals, glees, and duets, 
were admirably sung by Messrs. Millar, B. Taylor, Milsom, and Pyne, aided by 
several members of the society ; and all present seemed pegs A a pony by the classic 
taste and excellent judgment displayed in the performance. Next to Beale’s splendid 
glee, “ Harmony ”—a composition worthy indeed of the name,—the finest piece in the 
selection was Cooke’s glee from Ossian, “ The clouds of night come rolling down.” 
The other glees worthy of particular notice were, “ When shall we three . meet 
om ?” well sung by Messrs. Millar, English, and Lansdown, “ Winds, gently 
whisper,” and “ Bacchus, place me near the bowl.” These closed the performances ; 
and, should the pleasures of the succeeding evenings equal those of the first, Bath will be 
furnished with a source of delightful recreation, which will not only tend to the 
increased cultivation of that most rational of all ts—music, but be the 
means, by bringing together the citizens and visiters of this place, of promoting a 
social and friendly feeling among the members of the society. 

HERTFORD. 


The Hertford Glee Society gave its first concert for the season on Wednesday even- 
ing last, at the Shire Hall, which was well attended. The society have long been 
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prevented from performing many of the best glees, fromthe fact of their having no 
treble voices amongst the members ; on this occasion, the inconvenience was entirely 
removed, and nothing could he more effective than the whole performance. The 
society was much indebted to Miss Towers, a sister of one of the members, whose fine 
natural voice has been for some time under the cultivation of Sir George Smart, and 
who is at this time a pupil of Mr. Bridgeman the talented director of the society. Her 
assistance was not alone confined to the vocal department, but a symphony of Rom- 
berg, and the overtures to Preciosa, and Guy Mannering, executed by the instrumental 
members, were rendered more effective by her correct and spirited performance on 
the pianoforte, which had also the advantage of enabling Mr. Bridgeman to resume his 
violin, and nothing could exceed the exquisite taste he displayed in executing the deli- 
cious old Scotch airs in the overture to Guy Mannering, with which the second part of 
the concert commenced. ‘“ The Grecian Daughter” was most exquisitely sung indeed, 
and an encore was called for, but in mercy not persevered in, as the lady had already 
sung in the several glees. 

The second part, after the overture to Guy Mannering, commenced with that most 
delightful glee of Bishop’s, “ Blow gentle gales,” and most beautifully was it performed ; 
but “ There is a bloom,” was really a delicious treat. The performance, however, of 
the evening, was undoubtedly, “ Softly sighs the voice,” by Weber, a long and difficult 
piece, but abounding in sweetness of melody, and rich music ; it was executed with 
the most admirable precision and correct taste, and altogether it was a musical treat of 
the highest order. 

ABERDEEN. 


Mr. and Mrs. Franks, who have been for some time in the north, gave a concert 
here last Monday, which was well and fashionably attended. It was got up under 
the patronage of the officers of the 71st regiment, who attended the theatre, and kindly 
permitted their fine band to occupy the orchestre, which at intervals played overtures 
and selections from the most popular operas of the day. The concert was in two 
parts; and the evening’s entertainments concluded with the monologue of “The 
Actress of all Work,” in which Mrs. Franks sustained seven different cha- 
racters. She was encored in the songs of the “ Musical Wife,” and also “ The Dashing 
White Sergeant.” The naive and soldierly manner in which she gave the word of 
command in the latter song, called forth shouts of laughter and approbation from the 
audience, particularly the officers and their ladies, who occupied the centre boxes. 

Mr. Templeton and the Misses Smith have announced two concerts—one for the 
18th, and the other on the 20th instant. 


MANCHESTER. 


On Saturday Mr. and Mrs. Wood made their first appearance here, since their return 
from America, in “La Sonnambula,” to a very crowded and applauding house. We 
have so frequently remarked upon their performance of this well-known opera, that 
we can mention nothing new except the loud and hearty welcome they received. 


READING. 


Mr. Venua’s concert on Wednesday evening (the 13th instant), at the Town-hall, 
attracted one of the largest audiences assembled there for a gonsiderable period, and 
comprised a large proportion of the rank, wealth, and fashion of the town and neigh~ 
bourhood. An occasional overture by Handel was the first piece in the programme, 
and its performance by the Amateur Society was highly creditable to that body, 
considering the little practice they have had lately. This was followed by a trio from 
Mozart’s “ Cosi fan tutti,” introducing Miss Birch, Miss Dolhy, and Mr. John Parry, 
who were loudly applauded. Miss Dolby then sang the aria “ Quando il core” in her 
best style. Master R. Blagrove then performed some favourite airs, with variations, 
on the concertina—an instrument on which he has acquired considerable proficiency. 
Marliani’s celebrated aria “Stanca de piu” was next sung by Miss Birch, with her 
aceustomed cerrectness. This was succeeded by De Beriot’s favourite violin solo, 
which introduced Mr. Venua to the notice of the audience ; it was distinguished by the 
same brilliancy and delicacy of tone which this accomplished artist invariably 
produces, and elicited loud plaudits from all parts of the room. In the course of its 
performance the “Galop,” composed by Mr. Venua, and exceedingly popular here, 
was introduced with capital effect. The duet “Flow gently Deva,” by Miss Birch 
and Mr. John Parry, was sung with considerable feeling and pathos. After the duet 
Herr Koenig came forward, and played a fantasia of his own on the cornet. 
“ Meet again” was then beautifully sung by Miss Birch and Miss Dolby; and they 
were rewarded by an unanimous and hearty encore. A new song— Mamma is so 
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very particular,” composed and sung by Mr. John Parry, was the next performance ; 
and his irresistible humour produced roars of laughter, and a most enthusiastic call 
for its repetition. Instead of repeating the song, Mr. Parry gave an imitation of an 
Italian singing master attempting to teach a young lady “ Home, sweet home,” which 
produced shouts of laughter and applause. Handel’s grand “Coronation Anthem” 
closed the first part of the entertainment, and was admirably performed by the 
amateurs. 

The second part commenced with Haydn’s military movements, and the full band of 
the Amateur Society gave great effect to this fine composition. It was followed by the 
trio “ Blow gentle gales,” sung by Miss Birch, Miss Dolby, and Mr. J. Parry, which 
met with universal approbation. A duet, by Mr. Venua,on the violin, and Master 
R. Blagrove on the concertina, succeeded the trio, in which Mr. Venua’s part was 
universally admired as a performance of the highest merit and excellence. Parry’s 
beautiful ballad of “ Nant Geynont” was then admirably sung by Miss Dolby, and this 
was succeeded by a fantasia on the trombone by Herr Koenig, (accompanied on the 
piano by Mr. C. Blagrove.) The: plaintive ballad of “ Auld Robin Gray” was sung 
by Miss Birch. The demand for its repetition was enthusiastic and unanimous, and it 
was given with the same chasteness and brilliancy of style with which it was first sung. 
Miss Dolby then sang “O say, fond shepherd ;” after which Mr. J. Parry gave his 
well-known song, “ A wife wanted,” in his peculiar comic manner; and on an encore 
being called for, he humorously depicted the sufferings of a wife-advertiser who has 
been victimized by 4 fair correspondent; and he was rewarded with the continued 
plaudits of the company. The popular chorus from Auber’s opera of “ Gustavus” 
concluded the performances ; it was played with great spirit by the Amateur Society, 
who contributed throughout the evening in no slight degree to the effect of the whole 
concert. The audience, which amounted nearly to 500, separated, expressing their 
unqualified approval and satisfaction to Mr. Venua for having produced one of the best 
- and most successful musical entertainments heard in this borough for some years. 





Foreign. 


WIESBADEN. 


Rubini and Persiani, with another performer or two of less note, have just 


completed the tour they commenced after the close of the London season. They 
were everywhere received with the warmest acclamations, and showers of crowns 
and florins rewarded them for their exertions. At Wiesbaden, however, the 
greatest assemblage took place; a numerous crowd of princes, ministers, diplo- 
matists, &c., pressed round M. de Metternich, who had come expressly from his 
chateau of Ji ere to be present at the concert. When it was over, the prince 
approached Rubini, and taking his arm, took several turns with him. “ My dear 
Rubini,” said the prince, (who had before known him at Vienna,) “ it is im- 
ssible that you can come so near Johannisberg without paying me a visit there. 
t he you and your friends will come and dine with me to-morrow.” The 
following day the artistes repaired to the chateau, so celebrated for the produce 
of its vineyards. Monsieur and Madame de Metternich did the honours with the 
greatest grace and affability. After dinner, Rubini, unasked, sang two of his 
most admired airs ; and the prince, wishing to testify his gratification, offered him 
a basket of Johannisberg to drink his health when he reached his chateau of 
Bergamo. Rubini accepted the friendly offer, and begged permission, before 
uitting the north of Europe, to bring Madame Rubini to visit the fine chateau. 
e prince immediately summoned his intendant, to whom he said, “‘ Remember, 
that if ever M. Rubini visits Johannisberg during my absence, he is to be received 
as if he were its master. You will place the whole of the chateau at his disposal 
so long as he may please to remain.”—“ And the cellar also?” asked Rubini. 
“The cellar also,” added the prince, smiling; “ the cellar, at discretion.” The 
basket of wine was duly ordered to Bergamo. 


VIENNA. 
Rossini’s opera of Mose has been reproduced at the Hof theatre with great 
splendour. err Staudigl, who has risen greatly in public estimation since 


his visit to London, successfully filled the part of “ Moses ;” Madame von Hasselt- 
Barth, as “ Anais,” was most highly applauded ; Mdlle. Mayer as “ Sinais,” Herr 
Schober as “ Pharao,” Herr Erl as “*Amenophis,” Herr Gehrer as “ Eleasar,” 
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and Malle. Nottes as “ Maria,” performed their several parts very creditably. ‘This 
opera was given for the first time at Vienna in 1836, and repeated in 1838 by an 
Italian company. 
RUSSIA. 
Singing societies have been established at Moscow and at Archangel ; that of 
Moscow is under the direction of M. Genischta, and the members are all Germans. 


ODESSA. 


Belisario Lucia di Lammermoor and Roberto Devereux have been produced 
here, and received with tumultuous applause—a proof of the hand in hand spread 
of musical taste and civilization. 











HHiscellaneous. 


Covent Garpen THeatre.—Mr. Benedict is to superintend the getting up, and 
to conduct the performance, of the Italian operas in which Miss Adelaide Kemble 
is to appear. Mr. Benedict has a new opera on the stocks, the production of 
which will be dependent on the success of Miss Kemble’s engagement. If Mr. 
Benedict will put out his strength, Miss Kemble may have something to do, and 
the public something to appreciate; if he loosen his strings to the flaccidity of 
Donizetti (a self immolation to which he is somewhat prone), alas! for the lady, 
the public, the composer, and the temple that gave welcome to his countryman, 
Weber. 

Mr. Devaux.—This popular arranger and teacher has accepted invitations 
from friends in the North, and is gone to establish himself in Edinburgh. 


ProressionaL Cuorat Society.—This laudable institution is busily occupied 
in preparing the matchless “ Requiem” of Mozart, which it is intended to give 
entire in the course of a few weeks, with all those advantages of efficient and 
artistical chorus singing exhibited at the last concert of the society. We suggest the 
propriety of fixing the performance of this sublime work as a suitable solemnization 
of the death-day of its immortal author, who died on the 5th of December, 1791— 
exactly fifty years since. 


Mousicau Antiquarian Society.—Our Readers will see by the advertisement, 
that the Annual Meeting of this society will be held at 7 o’clock in the evening, a 
far more convenient time for professional members to attend, than in the middle 
of the day. It is proposed that the society shall in future deliver the copies of 
the works at the houses of members resident in London, an arrangement which 
will be greatly for their accommodation. 

Mr. G. F. Harris.—The Professional Choral Society gave a complimentar 
dinner to this gentleman on Thursday last, as a tribute of grateful esteem for his 
zeal, ability, and untiring services, as ther Director and Friend. The evening was 
a truly harmonious one, and will doubtless tend to strengthen the brotherly bonds 
of the members, and promote the interest of their cause. 


Marcu or Music.—A. publican residing near the Mint, in the Borough, was 
brought before a magistrate last week, for having music and dancing in his house 
at very late hours; when cautioned against continuing to transgress, he said— 
that he might as well close his house at once, as not to have music; that the 
people, now-a-days, were music mad ; and that the inhabitants of the Mint were as 
refined in their taste for the amusement as those of the London Tavern. 


Maryiepone Orcanist.—The vestry of this parish have committed a most 
flagrant piece of folly and injustice in the recent appointment of an organist to 
their church ; at once squandering the funds at their discretion, compromising 
the judgment of an eminent musician, and trifling with the feelings and reputation 
of the invited competitors for the office. They paid Mr. Adams, as umpire een 
the candidates. He fixed upon three (Mr. ee Mr. E. Hopkins, and Mr. 
Williams,) as the three best out of six candidates. The favourite candidate not 
being one of the three, they allowed all to canvass, and gave the situation to one of 
the rejected. The engaging an umpire was therefore a mere farce, and they 
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caused three talented young men to waste much valuable time (to them the same 
as money), never having intended to give them a fair chance. What says the 
common sense and common honesty of the parish to all this ? 

Mr. F. Venva.—This gentleman, whose successful concerts at Maidenhead 
and Reading are noticed in our Provincial Report, is the same who, some thirty 
years since, was leader for the Ballets at the Italian Opera House, where he com- 
eae the music for several very popular Ballets produced by Mr. D’Egville. 

r. F. Venua has resided at Reading during many years in a less public, but, by 
no means, an inactive occupation. 

Taxxis’s Service at Westminster Anpry.—‘ Of the history and merits of 
this composition we have spoken on a former ‘occasion, and we shall gladly avail 
ourselves of the few opportunities that will remain to renew the gratification 
which its performance affords. The destructive and desolating effects of the 
Bishop of London’s bill will only become apparent by degrees, and one of them 
will be to render the performance of this service impossible. His avowed design 
is not merely to reduce the number of minor canons to two, (that is, to deprive 
every choir of its right arm,) but to destroy the race of musically-educated priests 
altogether. “It is not our design,” he said, “to make singing of a minor 
canon’s duty.” Now, in order to the performance of Tallis’s service, it is neces- 
sary that the priest be not only a singer, but a good singer. Every note that he 
chants is prescribed and set down, and any deviation from the text would be fatal 
to the performance. He leads the voices from key to key, and it requires no 
ordinary steadiness and nerve to do so with correctness. Even now there is but 
one minor canon in the abbey competent to the duty ; and when Mr. Lupton 
shall be gathered to his fathers, the walls of the abbey will no longer re-echo 
Tallis’s sublime résponses. We mention this as one of the necessary results of 
this mischievous device to obtain power and patronage—this scheme of wholesale 
plunder and devastation, which parliament has legalized.” —Spectator. 

Drspin’s Papiocx.—In the “ Annual Register” for 1769, we meet with the 
following paragraph :—‘ The Padlock, a comic opera, in two acts, by W. Bicker- 
staff, was performed last night (January 3rd, 1769,) at ay ane Theatre. 
The music is said to be composed by Mr. Dibdin, (who played Mungo capitally,) 
but we have seen an Italian piece very similar to this, set to music in Italy; and 
we fancy Mr. Dibdin has only altered some of the terms, the better to adapt them 
to the measure and accord of English songs.” Of all English composers, we 
know of no one who has borrowed less from foreign writers than Charles Dibdin. 

New Orarorios.— We last winter heard several stirring rumours of an 
embryo oratorio by Mr. W. S. Bennett, and another, nearer to maturity, by Mr. 
E. J. Loder. Now that the “Sacred Harmonic Society” has re-commenced 
operations, are we to expect their tangible forthcoming ? 





MUSIC OF THE WEEK. 


Promenade Concerts at the English Opera House—every evening. 
Miss Vinning (the Infant eer and other musical performances at the 
Royal Adelaide Gallery—Friday, Monday, and Wednesday evenings. 





WORKS RECEIVED FOR REVIEW. 


Louis Spohr’s Grand Violin School ;” “ Overture to Chevy Chace,” pianoforte 
duet—G. A. Macfarren. “No. 272 of Wessel and Co.'s Series of German Songs” 
—J. B. Molique. “No. 273 of Ditto”—Ditto. “Six German Songs”—Ditto— 
F. Mendelssohn Bartholdy. ‘ Beethoven’s La Serenade,” pianoforte duet—J. M. 
Muller. ‘Le Delizie dell’ Italia,” cornet and piano—Herrmann Koenig: Nos. 
land2. ‘The Triumvirate, or Homage to Schubert, Nos. 11, 12, 13, 14, 15, 16, 
17,,.19, 20, 21, 22, 23,25.” ‘Le Pianist de Modern.” No. 57—F. Chopin. “ No. 
3,,of Wessel and Co.’s Grand Solos,” piano—F. Liszt. “Gallop Brillant”— 
H..Lemke., “Deutsche Volkslieder.” Nos. 1, 2, 3,4,5,6—H. Lemke. ‘ School 
of ;Expression,” Book 1, 2, 3, 4—C.Czerny. “Chefs d’(Euvre de Mozart,” 
—Edited by C. Potter. Nos. 32 and 33. “Classical Practice,” No. 7—Edited 
by, William Sterndale Bennett. 
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TO CORRESPONDENTS. 


In answer to numerous applications and complaints from our provincial friends, it is respectfully 
stated that the “‘ Musica Worxp ” is published EVERY THURSDAY, AT TWELVE O’CLOCK, 
so that London readers may be supplied im the course of the afternoon, and country Subscribers 
will receive their copies by the same evening’s post, or through their respective agents in the 
district where they reside. 

The terms of subscription for stamped copies, which ensures the most punctual delivery, are— 
sixteen shillings per annum, or four shillings per quarter, paid in advance. Parties requiring a 
single number may receive it promptly per post, by enclosing a fourpenny piece in their order, 
post paid, to the office of the Journal in London. 

Correspondents are requested to observe, that all letters for the Editor, Works for Review, &c., 
must henceforth be sent, post and carriage free, to the care of Mr. H. Cunningham, at the 
Musicat Wortp Orriceg, No. 1, St. Martin’s Place, Trafalgar Square; many delays and disap- 
pointments having occurred through their being addressed to the former publishers. It is also 
necessary to notice, that communications received after Tuesday cannot be available for the current 
week’s number. 

“*C. B.”? seems to have forgotten the adage—‘ Women and Music are never dated’’—however, 
we will blab the secret. Madame Grisi was born, July 28, 1811; her voice includes A, below the 
stave, and C, above it; from B to B, being perfect, and always available. Signor Lablache sings 
from F to F, two octaves ; his perfect compass being from G to Dor E. Mr. H. Phillips was born 
at Bristol, and came to London in early life. Mr. T. Phillips is a native of Ireland. 

“*G, P.” Information respecting the Sacred Harmonic Society, the terms of subscription, &c., 
may be obtained of Mr. T. Brewer, the honorary secretary, at Exeter Hall. 

“Mr. F, V.,” we are always happy to hear good tidings of an old friend. 

“‘ Mr. Beal” is thanked for his communication ; the society may count upon our utmost assist- 
ance. 

“* Mr. Bird ;” thanks for his letter, which shall be attended to. 

“J. W.H.,” © P.,” “ Clio,” ‘Mr. Richards,’"—to each, and all, our best thanks. 


Sa 


LIST OF NEW PUBLICATIONS. 


PIANOFORTE. Les Aimables, No. 3. Valse favourite, in 
E F, by Hummel, for violin and piano - Wessel 
Les Soirées de Londres, Collection of G. Muller’s 1st Divertissement. Op. 19, 
Quadrilles for two performers. No. 53, violin and pianoforte - ‘ * - Ewer 
**Les Diamans de la Couronne,” first Ditto, 2nd ditto. Op. 21, ditto . - Ditto 
set, by Musard - - : - - Wessel | “The Churchyard Wall.” Ballad. M. 
Ditto No. 54, “La Reine Catarina,” W: Balfe - é 3 ; ps Chappell 
second set, from ditto, by ditto - - Ditto | “ The Mariner loves o’er the waters to 
roam.” Duet. Alexander Lee - - Ditto 
MISCELLANEOUS. “Tl Corsaro,” Barcarola. P. D. Gugli- ; 
Collection of Trios for piano, flute, and seul 3 7 i % 4 oo 
violoncello, No. 16, being Mozart’s Op. INSTRUMENTAL, 
15. No.l,inC. - - - - Ditto 
Collection of Beethoven’s Grand Original Rimbault’s ‘‘’Twere vain to tell.’’ No. 
Duets Concertante. No. 9, being So- 3 of “ Il Fanciullino”’ - - - Ditto 
nata Op.30. No.l,inA. - - Ditto | Ditto “When the day.” No. 4 of ditto- Ditto 
Ditto No. 16, Variations on Se yuol Listz (F.)—Valse Infernale from ‘‘ Ro- 
ballare, from Figaro, in F. - - Ditto bert le Diable” - : - - Ditto 











CLASSICAL MUSIC:— CLASSICAL PRACTICE FOR PIANOFORTE 

STUDENTS, selected from the most celebrated composers, ancient and modern, intended as 
preparatory studies to the more abstruse and difficult compositions belonging to the present school 
of pianoforte playing. Edited by WILLIAM STERNDALE BENNETT.—No. 1, Clementi’s sonata, 
op. 40, 58.—2, Dussek’s 3rd ditto, op. 35, dedicated to Clementi, 5s.—3. Haydn’s ditto, op. 70, 5s.— 
4. Pinto’s sonata, 4s.—5. Clementi’s second sonata, op. 40, 4s.—6. J. Sebastian Bach, sonata No. 2, 
3 tel he yey fer jog 3 peer Lengo fusue and sonata; Woelfli, op. 25, 5s.—Mozart: Chefs- 

( ’ correc ion of the pianoforte-works, with and without f 
this celebrated composer. Edited by Cipriani Potter. Nos. 1 to 33. pi ta casas 


Coventry and Hollier, 71, Dean-street, Soho, 





This Day is published, 


({ REGORIAN AND OTHER ECCLESIASTICAL CHANTS, adapted to the 
i aie =< a as cepenaet. to be fom aS Churches. Price 1s. 64. (with a liberal 
purchasing in quantities. is tains ~ Chan’ 
harmonies being printed in full score with eccolmpastineats _ ores 255 it ae vs iaad 
. James Siem 17, Portmanh-street. 
Also in the Press, A COLLECTION OF ANTHEMS, suited to Choirs of various degrees of pro- 
Tye a: ; the Music selected exclusively from Old Masters—Palestrina, Tallis, Bird, Gibbens, 
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MUSICAL ANTIQUARIAN SOCIETY. 


[THE ANNUAL GENERAL MEETING of this Society will, by the liberal 
permission of the Royal Society of Musicians, be held in their Rooms, No. 12, Lisle-street, 
Leicester-square, on MONDAY EVENING, the First of November next, at 7 o’clock precisely.— 
The object of this Society is to print scarce and valuable Musicat Works, which, at present, exist 
only in Manuscript—in separate and detached parts, or which, having been long out of print, are 
unattainable by those who may wish to possess them. It is well known that Purcell’s Operas and 
many of his Odes are only to be foundin manuscript; that few of the Madrigals and Anthems of 
Wilbye, Gibbons, Bennett, Weelkes, Bateson, Ward, Byrde, Morley, and other eminent composers of 
the same period, have been reprinted ; and the original editions are not only costly, but, being in 
separate parts, are rarely to be found complete. It is not, however, very creditable to the musical 
taste and liberality of this country and age, that these and other works of acknowledged eminence 
should thus, year by year, be approaching extinction, and it is thought that this Society may 
accomplish the very desirable object of preserving them in existence, by the means of republication. 
The subscriptions are expended in printing such works as may be decided on by the committee, and 
all other expenses avoided as much as possible ; the office of Editor, for instance, being in all cases un- 
dertaken gratuitously. The Works are printed on the best paper, hot pressed; the original prefaces 
&c. preserved, and each book preceded by introductory remarks, and occasi<nally by the life of the 
composer. The Subscription is #1 annually, for which every Subscriber receives a copy of each work 
printed by the Society. The Publications of the present year consist of—A Mass for five Voices, com- 
posed for the Old Cathedral of St. Paul, A.D. 1553, by WiLL1AM Byrpe ; fromacopy, supposed to be 
unique, in the possession of Mr. Chappell. Edited and preceded by a Life of the Composer, by Edward 
F. Rimbault, Esq. The first set of English Madrigals to three, four, five, and six voices, newly com- 
posed by JoHNn WILByg. 1598. Edited by James Turle, Esq., Organist of Westminster Abbey. 
Dido and Aineas, an Opera, composed A.D. 1675, by Henry Purceny. Edited by G. Alexander 
Macfarren, Esq., Professor of Harmony at the Royal Academy of Music. First Set of Madrigals and 
Motetts, of five parts, apt for viols and voices, newly composed by ORLANDO GiBBons, Bachelor of 
Music, and Organist of his Majesty’s Honourable Chapel in Ordinary. 1612. Edited by Sir George 
Smart, Organist and Composer to her Majesty’s Chapels Royal. The last-mentioned Work will be 
issued after the general meeting, in order that it may contain a printed list of members up to the 
lst of November. The number of bers already ds 700. 

Subscriptions are received at CHAPPELL’s Music Warehouse, No. 50, New Bond-street, where 
Prospectuses and all particulars may be obtained. 

The Treasurer will attend to receive Subscriptions in the Rooms an hour before the meeting. 

By order of the Council, 
EDWARD F. RIMBAULT, Secretary. 


NEW PUBLICATIONS BY WESSEL AND STAPLETON, 
67 Frith-street, Soho-square. 


UBER’S new Opera, LES DIAMANS DE LA COURONNE. High as the 
reputation of this popular composer has hitherto been, it is universally allowed by the 
PaRIsiaN Pup.ic, as well as by the d¢lite of the Musical World, that in the DIAMANS DE 
LA COURONNE he has outdone all his former efforts, and added the brightest laurel to his brow. 
WESSEL AND STAPLETON, anxious to place before the Bririsa Pus.ic the most successful of the 
continental novelties, have at great expense ded in purchasing the copyright from AUBER, 
and beg to announce the following pieces as now ready for sale:—For P1ANo SoLo, the OveRTURE 
arranged by Laparre.—A first set of Quadrilles by Musarp.—A second set of ditto, called La Reing 
CaTARINA, by MuSARpD, (these may also be had with accompaniments (ad libitum) for violin, cornet & 
piston, and flute.) For four hands, the OverTuRE, and first and second sets of Quadrilles by Musarp. 
For OrcuEsTrRa or MILITaRy BANp :—the OverTuRs, and two sets of Quadrilles. These are now 
performing nightly with great éclat at the Concerts A LA Musarp, at the Evoiisu Orsra House. 
Also the following selections and arrangements by CELEBRATED MODERN PIANISTS. For piano 
solo: By KALKBRENNER—Souvyenir des Diamans dela Couronne. By ApoLpuz ApDAM—Melange 
ou Pot Pourri Elegant. By ApoLpHe ADAmM—Six Petits Airs, (easy.) By Duvernay—‘‘ Deux Rondeaux 
Mignons, (easy.) By Burcmutier, Grand Galop en forme de Rondeau. For flute solo :—the most 
favourite airs arranged by Ciinron. Various other arrang ts by eminent authors will appear 
in rapid succession. 

JULLIEN’S GREATEST HIT!! Itis generally allowed that the most popular and the cleverest 
of this popular and clever composer’s Quadrilles are the Roya, UNION, on ENGLISH AND IRISH 
Airs. These may now be had for piano solo, with accompaniments (ad libitum) for violin, cornet & 
piston, and flute, as performed with the most unbounded applause (under the direction of the author) 
at the Concerts p’Ers, at Drury Lane Theatre. They may also be had arranged for four hands by 
J. W. Davison, and for OncaxsTRA or MILITARY BAND. 

NEW VOCAL MUSIC. Wessel AND STAPLETON have the pleasure of announcing a collection 
of original songs from the most eminent British Composers, which will appear in numbers with 
the least possible delay. This collection, entitled the Baitisu VocaL Atsum, to be edited by 
J. W. Davison, will, it is hoped, prove the high station which Baitisa Music is rapidly assuming ; 
and will be received by an enlightened public with that patronage, deprived of which, the highest 
attainments may for ever pine in obscurity. The first seven numbers are now in the hands of the 
printer, and will consist of the following songs :—No. 1, ‘‘ Music when soft voices die,” the poetry 
by SHEeLLey, the music by G. A. MacrarreN—No. 2, “‘O World! O Life! O Time!’ poetry by 
SHELLEY, music by G.A. MACFARREN—NO. 3, “‘ I fear thy kisses, gentle maiden,”’ poetry by Suzuuey, 
music by J. W. Davison—No. 4, ‘In @ drear nighted December,” poetry by Kzars, music by 
J. W. Davison—No. 5, “‘ Poor heart, be still,’ poetry by Miss ErgAnora L, Montacuz, music 
by J. W. Davison—No. 6, “ Joys, are ye fading all,” poetry by Desmonp Ryan, music by CLEMENT 
Wuite, of the Theatre Royal, Covent Garden—No. 7, “‘ Hail, gentle flower,” poetry by Desmonp 
Ryan, music by CLiemenr Waits. Songs by E. J. Loper, Henry Smart, SAMUEL WESLEY, 
T. M. Mupis, OLiver May, and other well-known composers, are already in hand. The names 
of SHELLEY, Keats, DesMOND RYAN, and Miss E. L. Monragus, guarantee the high order of the 
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Messrs. Wessex and Srapieton’s New Publications—(continued.) 


SIX NEW SONGS, by MENDELSSOHN BARTHOLDY. No. 6 of these is the popular song, 
“¢ Fairer the meads are growing,’’ sung with enthusiasm all over the Continent: for a review of this, 
see the “‘MusicaL Worup” of Thursday, September 30, 1841. 

TWO NEW SONGS, the poetry by SHELLEY, the music by Loviss BenpixEN. No.1, ‘* My 
faint spirit is sitting in the light of thy looks, my love””—No. 2, ‘‘ As the Moon’s soft splendour.” 

All the admirers of that most passionate poet, Percy Byssaz SHELuEy, whose untimely fate was 
as lamentable as his genius was wonderful, will be delighted with these two songs, which the fair 
composer has embodied with singular felicity. An intelligent writer in the “‘MusicaAL Worip” 
says of No. 2,—‘‘ The song is, indeed, just such an one as SHEeLLEy himself would have loved to 
listen to in the twilight, and dream of affection, and mental wealth, and eternity.” 

TWO NEW SONGS, by MOLIQUE, forming Nos. 272 and 273 of WessEL AND STAPLETON’S 
Serixs OF GERMAN Sonos. The name of Molique, and the welcome given to his former 81x Sones, 
forming Nos. 220 to 225 of the same series, are a sufficient recommendation to these. 

THREE NEW SONGS, dedicated to Clement Wurrs, of the Theatre Royal Covent Garden, the 
poetry by Desmonp Ryan, the music by J. W. Davison. No. 1, “ Sweet Village Bells ;” No. 2, 
“: The Lover to his Mistress ;”? No. 3, ‘‘I have wept mine eyes tearless.” These songs are among 
Mr. Desmonp RyAn’s happiest efforts; and the rapid sale, especially of ‘‘ Sweet Village Bells,” 
speaks volumes for the music. 

NEW WORKS BY WILLIAM STERNDALE BENNETT. WesseE. AND STAPLETON have the 
pleasure of announcing three new works by the above popular composer, which will be immediately 
produced under the head of ‘“‘SeLecT Works By WILLIAM STERNDALE BENNETT.” They will consist 
of A GRAND SONATA IN F Minor, dedicated to MENDELSSOHN BARTHOLDY, Op. 13; A FANTASIA 

in A MAsor, dedicated to Ropert Scoumann, Op. 15; and A CAPRICE IN E MAJOR, WITH 
OrcHESTRAL ACCOMPANIMENTS, dedicated to MADAME DULCKEN, Op. 22. These works are quite 
unknown in this country, and are fully calculated to sustain the high reputation of the composer, 
at home and abroad. 

G. A. MAcFARREN’s admired Overture to Caevy Cuacz, OLiveR May’s Overtureto Don SeBas- 
TIAN, and J, W. Davison’s to Fortunatus, have just been published, forming Nos. 20, 21, and 26, 
of WesseELL AND STAPLETON’s admired collection of overtures as pianoforte duets, called ‘‘ Ecno 
OF THE OPERA.”’ 

*,* The admirers of Planororte Duets are informed that three numbers of the ‘‘ BrisLioTHEQUE 
Ciassique,” edited by J. W. Davison, may now be had—viz.: Sponr’s Symphony in D minor,— 
considered by the composer as his best orchestral composition ; MAcCFARREN’s in C sharp minor, 
dedicated to MENDELSSOHN; and MENDELSSoOHN’s celebrated Orretro in E flat. These have been 
arranged as duets by their respective composers. The next number will consist of the well known 
Rasoumorsky Quarrst in C major, by BEETHOVEN, containing the celebrated slow movement in 
A minor. 

N.B.—To prevent the possibility of disappointment, WESSEL and STAPLETON beg to inform 
the profession and trade (especially in the country) that all their publications are CONSTANTLY IN 
PRINT, and that orders should atways be directed immediately to WESSEL and STAPLETON, 
67, Frith Street, Soho. 

&@ Several classical works, Foreign and EnGtisH, are now in hand, and will be speedily 
announced, 


Catalogues posted free to all parts. 
WESSEL AND STAPLETON,67, Frith-street, Corner of Soho Square, London. 





IMPORTANT TO PROFESSORS OF MUSiC. 


New Epirion: thirty-eight pages, music size, only 5s. London: published by Cocks and Co., 
20, Princes-street, Hanover-square, and Messrs. Jefferys and Nelson, 21, Soho-square, and sold 
by all Music-sellers. 


His# AUTHORITY has pronounced “ Clare’s Thorough Bass, and Art of Pre- 
luding,’’ to be the best book to develop the practical rules of the science. The exercises are 
of that pleasing nature, the accompanying remarks so explicit, the practical references so plain, and 
the application of the rules so useful and just, that it stands unrivalled as a practical work on this 
important subject. To all who value the subject it will be found a most complete multum in parvo, 
an easy and agreeable method to the pupil, and for the master’s use incomparable. 

Every musical student ought quickly to be in possession of it, and teachers will do the art a ser- 
vice to adopt this most pogeee method in their daily practice to every class of pupil. 

N.B.—To ensure the last edition, be careful to look for the AurHor’s S1onaTuRE in the Title- 


page. 





London : Printed by HUGH CUNNINGHAM, of No. 7, Princes Street, in the parish of Saint Luke, 
Chelsea, (at the office of T. C. Saviiu, No. 107, St. Martin’s Lane, in the parish of St. 
Martin-in-the-Fields, Westminster,) and published by him at the Orrice oF THE 
MusicaL Wortp, No. 1, St, MaRrTIN’s PLAcE, TRAFALGAR Square, in the said parish 
of St. Martin-in-the-Fields, Westminster, all in the county of Middlesex. — Thursday, 
October 21, 1841. Sold also by 

CHAPPELL, Bond Street. CRAMER, ADDISON, & BEALE, 201, Regent 
D’ALMAINE and Co., Soho Square. Street. 

DUFF and HODGSON, Oxford Street. OLLIVIER, Bond Street. 

Cc. W. MANBY, Fleet Street. Z. T. PURDAY, High Holborn. 

J. KEEGAN, Burlington Arcade. JOHN LEE, 440, West Strand. 

MANN, Cornhill. W. ETHERINGTON, Richmond. 

BETTS, Threadneedle Street. 

JOHANNING, 122, Great Portland Street. ARNOLD and SON, Liverpool. 

MILLS, Bond Street. SIMS and DINHAM, Manchester. 

COCKS &CO., 20, Princes-st. Hanover-sq. | WRIGHTSON and WEBB, Birmingham. 





